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Piano Syllabus Introduction

| MTA6s Achievement in Music (AI M) program c
Festivals, sponsored by local associations. The AIM Syllabus is a curriculum outline,
promoting a comprehensive approach to the teaching of music. Thirteen different levels
(prep-12) of achievement are outlined for five areas: repertoire, technical study (or etude),
sight playing, keyboard skills and theory (written and aural). The different levels detailed in
the Syllabus provide the foundation for AIM Festivals; however, the syllabus can also be
useful to an individual teacher or student who wants a sequenced, progressive outline for
teaching or learning a particular area. The Syllabus is intended to be flexible enough for
teachers using a variety of pedagogical approaches while still providing a standard of
excellence for piano study.

AIM Festivals (non-competitive) provide a musically well-rounded goal for each
yeard6s study, as well as a written evalwuation
understanding. AIM Festivals are sponsored by local associations in either fall or spring.
For a listing of Festival sites, dates, and local chairs, please consult the IMTA Handbook.
At a typical AIM Festival, students rotate among rooms, participating in one or two
individual components of the evaluation process in each location. AIM medals recognize
participation and effort. Contact the local chair for information about entry forms, deadlines,
rules, and fees.

This edition of the Piano Syllabus is organized by category. In the previous edition,
a revision of the Piano Syllabus began with an outline of the Keyboard Skills levels.
Theory, Sightplaying and Repertoire were then correlated with Keyboard Skills. In this
most recent edition, a complete revision of the Sightplaying section was made. This edition
will remain in effect until further notice. An ongoing record will be kept of corrections and
suggestions. Please email those to Jennifer Keeley, AIM State Coordinator, at
musicjenkeeley@yahoo.com.

A publication of the Indiana Music Teachers Association, www.indmta.org
Revised 1997, 1999, 2005
Copyright 2005, 2026 IMTA
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KEYBOARD SKILLS

General Guidelines:

The Keyboard Skills Summary Chart and the contents of each level were
designed based on the fAScalesd requirem
categories were designed to complement the scale requirements, especially

in keys to be played

Keyboard Skills levels do not correlate with any particular method book levels
or any particular sight playing series. The levels do provide a smooth and
logical progression of achievement, using small incremental steps from level
to level. It is not assumed how long it will take a student to advance from one
level to next; some students may cover a new level each year; others may
cover two or more levels. It is up to the individual teacher to determine what is
appropriate for each of his/her students.

At each level, there are minimum requirements listed. Evaluators will ask as

many examples (keys) as time allows. Students can always do more than is
required at a particular | evel. For exa
AHands Toget herl,o0c kiiebdroo kcehno radnsd cbhan be don
Afascending onlyo can be done fAascending
marking are also minimum expectations.

Evaluation sheets allow for comments on pitch accuracy, rhythmic precision,
fingering, physical technique, and expressive elements (dynamicsO. In the
examples in the Syllabus, fingering markings have been kept to a minimum.
Any standard fingering is acceptable; evaluators will look for comfort, fluency,
and an overall healthy technique.

Copyright 2026 IMTA



KEYBOARD SKILLS: Summary Chart

Level | Scales Chord Quality Cadences
(Chord progressions)
Prep 5-finger pattern Triads: n/a
C and G major C and G major
HS or HT Played at end of 5-finger pattern
(3 may be omitted)
1 _ .
5-finger pattern: Triads: n/a
white key majors White key majors
HS or HT Played at end of 5-finger pattern
(3 may be omitted)
2 _ ,
5-finger patterns: Triads: n/a
white key majors & White key majors & minors
minors
Played at end of 5-finger pattern
HS or HT (3 may not be omitted)
3 : _ . .
5-finger patterns: Triads: Broken Triads: n/a
all majors & minors All majors and minors | All majors & minors
HT Played at end of 5- Ascend & descend
finger pattern Hand over hand
(2 oct. minimum)
4 :
Scales: n/a Broken triads: 1-V7-1
CGF All majors & minors | CG F
Ascend & descend Ascend & descend | (may use single note in LH)
1 octave HS or Hand over hand
tetrachord position or (3 oct. minimum) HT
divided hands
5 Scales: Triad and inversions: Arpeggios: 1-IV-1-V7-1
White key majors
White key majors White key majors White key majors
Ascending broken &
Ascend & descend block Ascend & descend | (may use single note in LH)
1 octave 1 octave
HS HS, mm=60 HS or HT
HS or HT, mm=60
6 Scales: Triad and inversions: Arpeggios: 1-IV-1-V7-1 Min-dim-min
White key majors +
White key majors + minors White key majors + | White key majors + White key
minors (harmonic minors minors Minors
minor only) Ascend & descend
Ascend & descend Broken & block Ascend & descend | (may use single note
2 octaves 2 octaves in LH)
HS HS, mm=60
HS or HY, mm=60 HS or HT Hs or HT




Level | Scales Chord Quality Cadences
(Chord progressions)
7 Scales: Triad and Arpeggios: 1-IV-1-V7-1 Maj-Aug-Maj
inversions: all
All majors + white majors + white key All majors + white All majors + white All majors
key minors (harm. minors key minors key minors (may use
Only) single note in LH).
Ascend & descend Ascend & descend 2
Ascend & descend 2 | broken & blocked octaves
octaves
HS, mm=60 HS or HT HS or HT
HS or HT, mm=60 HS
8 Scales: Triad and Arpeggios: 1-IV-1-V7-1 MAMMmMdm
inversions: all
All majors + minors majors + minors All majors + minors All majors & minors All majors + minors
(harmonic only)
Ascend & descend 1 Ascend & descend (may use single note
& 2 octaves Ascend & descend Brocken & blocked in LH)
block only
HT, mm=60 HS HS or HT HS or HT
HT
9 : ,
Scales: Triad and Arpeggios: 1-IV-1-V7-1 MAMMdm
inversions: all
All majors + minors majors + minors All majors + minors All majors + minors All majors + minors
(harmonic only)
(may use single note
ascend & descend Ascend & descend 1 | in LH)
1 & 2 octaves Ascend & descend & 2 octaves HT,
block only mm=60
HT, mm=60 HT HT
HT
10 :
Scales: 7" chords and Arpeggios: 1-IV-1-V7-1 MAMMmMdm
inversions (V7)
All majors + minors All majors + minors All majors + minors All majors + minors
(harmonic only) ascend & descend Play in any order
broken & block Ascend & descend Play I, IV, V7 asked
Ascend & descend 1,2,3 octaves Chords in any order
1,2,3 octaves HT, mm=72
HT
HT,m=60 HS or HT HT
11 :
Scales: 7" chords and Arpeggios: 1-IV-I-V7-I MAMMdm
inversions (V7,
All majors + minors maj 7) All majors + minors All majors + minors; All majors + minors;
(harmonic only) start with | chord in
ascend & descend Ascend & descend 1% inversion All chords in 1%
Ascend & descend broken & block 1,2,3,4 octaves (may use LH single inversion
1,2,3,4 octaves HT, m=60 note)
HT, mm=60 HS or HT HT
Hs or HT
12 .
Scales: 7" chords and Arpeggios: 1-IV-I-V7-I MAMMdm

All majors + minors
(natural, harmonic,
and melodic minors)
ascend & descend
1,2,3,4 octaves

HT, mm=72

inversions
(V7, maj7, m7)

ascend & descend
broken & block

HS or HT

All majors + minors

Ascend & descend
1,2,3,4 octaves

HT, mm=72

All majors + minors;
Start with | chord in
2" inversion

(may use LH single
note)

HS or HT

All majors + minors;

All chords in 2™
inversion

HT




KEYBOARD SKILLS: Level Prep.

Scales

Chord Quality

Cadences
(Chord progressions)

5-finger patterns:
C and G major

HS or HT

Triads:
C and G major

played at end of 5-finger pattern
(3" may be omitted)

n/a

Scales

5-finger
patterns:

Cand G
major

o

HS or HT

Chord
Quality

Triads:

N7

Cand G
major

played at
end of 5-
finger
pattern
(3" may
be
omitted)

Cadences
(Chord
progressions)

n/a




KEYBOARD SKILLS: Level 1

Scales

Chord Quality

Cadences
(Chord progressions)

5-finger patterns:

white key majors

HS or HT

Triads:

white key majors

played at end of 5-finger pattern

(3" may be omitted)

n/a

Scales

5-finger
patterns

white
key
majors

HS or
HT

Chord
Quality

Triads:

white
key
majors

played
at end
of 5-
finger
pattern
(3 may
be
omitted)

Example A:

= [

f
|

Q6>t)

. .
EESEETE

F

&L

NS

Example B:

o
.«
.«

o«

G

B

\I.

4
e
RN

Cadences
(Chord

progressions)

n/a




KEYBOARD SKILLS: Level 2

Scales

Chord Quality

Cadences
(Chord progressions)

5-finger patterns:

white key majors & minors

Triads:

white key majors & minors

n/a

HS or HT played at end of 5-finger pattern
(3" may be omitted)
Scales
5-finger . Example A:
patterns: 0 o
(FEBp=sEEmSESET
white key o - #

majors & minors

HS or HT

NS
RN

X

Chord Quality

Triads:

white key
majors & minors

played at end of
5-finger pattern

Example B:

L

e 1 i P
(3 may be 4 r*er’rr e
omitted) ' '
Cadences
(Chord

progressions)

n/a




KEYBOARD SKILLS: Level 3

Scales

Chord Quality

Cadences

(Chord progressions)

5-finger patterns:

all majors & minors

HT

Triads:

all majors &
minors

played at end
of 5-finger
pattern

Broken triads

all majors &
minor

ascend &
descend hand
over hand

(2 oct. minimum)

n/a

Scales

5-finger
patterns:

all majors &
minors

HT

Example A:

red

Example B:

133

et T Ly (i

b p?

eefees b,

_IISeT
TR

Chord
Quality

Triads:

all majors &
minors

played at end
of 5-finger
pattern

{ I |

Bb minor:

Chord
Quality

Broken triads:

All majors &
minors

Ascend &
descend hand
over hand (2.
Oct. minimum)

| 18N
| JNES

L YEE

| INES
| INES
e

(3]

L JANS

N

NS

VY
ol
TN

e

Cadences
(Chord
progressions)

N/A

10




KEYBOARD SKILLS: Level 4

Scales Chord Quality Cadences
(Chord progressions)

Scales: Broken triads -V7-1
CGF all majors & CGF

minor
Ascend & descend 1 (may use single note in LH)
octave HS or tetrachord ascend &
position or divided hands descend hand HT

over hand

(3 oct. minimum)

Scales

Scales
CGF

Ascend &
descend 1 octave
HS or tetrachord
position or divided
hands

GEESE =

1 1
C major, right hand

Example B:
sE—r—CF

G major, left hand

Example C:
61l 4
LH: 4 3 2 1 RH:

G major, tetrachord

Example D:

et

4 3 2
C major, divided hands

£

‘oo
e
—r—F
; _

Chord
Quality

Broken triads:

All majors &
minors

Ascend &
descend hand
over hand (3.
Oct. min.)

9.

|

@ - zJ.J',Ji

=SS S S ESESEs

3 1 3

=t

=+ fr

1IN

5 3 1

1 3

Cadences

(Chord

progressions)
-V7-1

CGF

(may use single
note in Lh)
HT

Example A:

Example B:
|

) Q)
N}

4

>
—

%ﬂ 4 4

0w

i
|

)

d /!
eI ¥ =

L)

b4

F major: 1

V7 I

11




KEYBOARD SKILLS: Level 5

Scales Chord Quality Cadences
(Chord progressions)
Scales: Triads and Arpeggios: [-IV-I-V7-I
Inversions:

White key majors

Ascend & descend 1
octave

White key majors

Ascending
broken & block

White key majors

ascend &
descend 1 octave

White key majors

(may use single note in LH)

HS HS, mm=60 HS or HT
HS or HT, mm=60
Scales Example A:
Scales: ' |
e ==
Q) | | | |

White key majors

1 1
A major, right hand

Ascend & B -
descend 1 Saae
- - £
octave Fhte L F i re |
| I * I |
HS or HT, . 3 !
mm=60 D major, left hand
Chord Example A: .
; o) | | = ; . » . & F
Quality | #5811 o el = = 1
- e e wi ——_F - -
Triads and s i — { = i |
Inversions: 1 3 5 1 5 1 3 5 1 3 3
F major, right hand
White key . §
majors Example B: o s = 2
| = & rB—r 1
Ascending —— = —  — : i |
broken & 5 3 1 5 3 5 2 1 5 3 1
block C major, left hand
HS

12




Arpeggios Example A:
. 4 i) T { o | I
"3 <+ ——

White key I 2 3 3 2 1
majors F major, right hand

Example B:
Ascend & . | " r -
descend1 | =) [ | | e e
octave == | ; | '

5 4 2 1 4 5
HS, m=60 C major, left hand

KS Level 5,p. 1
Cadences
(Chord
. E le A:

progressions) Axirr;p ) Example B:
6% 1E £ E T 8 B F FT B |

Py) | | | | | [
White key 2
majors i = ! 5

PSS | | —

(may use single
note in Lh)

HS or HT

A major:

I

6
IVa I

13



KEYBOARD SKILLS: Level 6

Scales Chord Quality Cadences
(Chord progressions)

Scales: Triads and Arpeggios: [ -IV-I-V7-I Min-dim-min

Inversions:
White key majors + ) ) White key majors | White key White key
minors (harmonic minor | White key majors | | mingrg majors + minors

+ minors .
only) minors (may

Ascend & ascend & use single
Ascend & descend 2 descend broken | descend 2 octave | note in LH)
octave & block

HS, mm=60 HS or HT HS or HT

HS
HS or HT, mm=60
Scales Example A:
Scales: H | | Ji — .H { '

~ —erf 1 EE SRR
White key majors = M K " v
+ minors 1 1 1 1 5 3 4 3
(harmonic minor G harmonic minor, right hand
only)
Ascend & Example B:
descend 2 ik 4 %FFP J!%i —
octave /ﬁ"ﬁtJJJJJN“'HI SSSSsss ‘UJJJ;_
O
HS or HT, B major, left hand
mm=60
Chord E major, right hand
Quality 4 : ———— : . ].QV —
Triads and g e r i I’ F : i
Inversions: 1 3 s 1 2 s { 3 5
) b T G

White key majors R B \ Ces \ I _
+ minors '\3‘“ 'r%' r:’r[«' rrJ|L‘1| SET =
Ascend & descend
broken & block . Gk
HS Xampile F
Arpeggios: é*ﬂg e e
White key majors ' ' o-
+ minors 1 2 3 1 2 3 5 3 2 1 3 2 1

ascend &
descend 2
octave

D major, right hand

14




HS, mm=60 Example B

RS SE g f £ 'F = =

Q]

f minor, left hand

Cadences P ExampleAI Example ?
(Chord AL 4
. — > () = (0]
progression ' % ig 9 Ho 8 Z #o 8
S)
L 1-IV-1-V7-1 - -
DEISSES S ST —f— [
. | I | |
White key I v 4 I Vs I I v I Vmaj7
maJorS + D minor
minors (may
use single note
in LH)
5 Example A
I\H/Iisn-odrig:rmin 6>} b g {
ﬁl x L '18 i |
min dim min
Whlte key D minor, right hand
minors
HS or HT Example B
O 4 X b \ hlg 1
)-# 4 =8 ]
S 3 I il |
min dim min
E minor, left hand




KEYBOARD SKILLS: Level 7

Scales Chord Quality Cadences
(Chord progressions)
Scales: Triads and Arpeggios: [ -IV-I-V7-I Maj-Aug-Maj
Inversions:
All majors + white key . _ | Almajors + white | All majors + All majors
minors Al majors + white | key minors white key
(harm. only) key minors . minors
ascend & (may use
Ascend & descend 2 nggggd&broken descend 2 octave | single note in
octave & block LH)
HS HS, mm=60 HS or HT HS or HT
HS or HT, mm=60
Scales Example A:
Scales: PPTP 4 - [ ! 1
ER H%rJHJMJl_ !
Wh_itekey 412 3123 4123 1232 1321 4321 3214 3
m?.jOFS + A-flat major, right hand
minors
(harm. only)
Example B: J rrr J J
Ascend & b3 JJ =EE E== + |
b }
descend 2 JJ'UJ ; rrr rrr h JJJJS
54 3 2 2 3 212 3212 3123 41 23 2 S
octave C harmonic minor, left h'il]d
HS or HT,
mm=60
Chord
Quality Bonfror: o hand: )
Triads and m.mor. eft hand: ] | . v | F:
Inversions: 9#3 ZJ P r :?’ P r r % s r £ ;F r £ F
> 3 1 5 3 1 5 2 1 5 3 1
All majors + 9 F : .
white key 9+ fr;? - F = F J B
minors . ‘ ‘ r r r r r % I
Ascend &
descend
broken & block
HS

16



Arpeggios:
All majors + Example A: . = .
white key e 1e i{ T 1
minors s i : | —& | 1
4 1 2 4 1 2 4 1 2 4
ascend & D-flat major, right hand
descend 2
octave Example B: r r
) i . E F : — I
HS, mm=60 9 b bb 2 J J J 1 r r I r I r J J :,J; I
5 4 2 1 4 2 1 2 4 1 2 4 5

F minor, left hand
Cadences
(Chord

. Example A: Example B:
e P e
All majors + white
key minors oy ‘ P 8 T z ‘ e 1
(may use single LBV 4 97‘\’[ = 'ﬁffil i’f ——° |
note in LH) D-flat major 1 v$ I v$ I I v V7 I
HS or HT
Maj-Aug-Maj Example A:
All majors § i L R " '
A-flat major, right hand

Example B: #

o) '8 1

of % |

M A M

HS or HT F major, left hand

17




KEYBOARD SKILLS: Level 8

Scales Chord Quality Cadences
(Chord progressions)
Scales: Triads and Arpeggios: [ -IV-I-V7-I MAMMdm
Inversions:
All majors + minors . All majors + minors | All majors + All majors &
(harm. only) All majors + minors Minors
minors ascend & (may use
Ascend & descend 2 Ascend & descend 2 octave | single note in
octave descend broken LH)
& block
HS or HT, HS or HT HS or HT
HS or HT, mm=60 HS mm=60
Scales Example A
Scales: FL JJL r f#h&F J
s S Pttt
Al_lmajorS+ 3412 3123 41 2 | 32 1321 4321 3214
minors (harm' A-flat major, right hand
only)
Example B rﬂfff r.
Ascend & #.8 g ter = R s e
octave 4321 32 14 3213 2 121 2312 3412 3123 4
F-sharp harmonic minor, left hand
HS or HT,
mm=60
Chord B-flat minor, left hand .
\ T B &
Quiality D= g [prrs rff
Triads and L l % [ = ‘ :
Inversions: 3 5 2 1 5 3]

All majors + minors

Ascend & descend
broken & block

HS

ygzbbbbbfrriﬁs rrr g |rr'F

18




Arpeggios:
All majors + minors
Example A F
ascend & descend | fyph g Je PR TP e
octave ‘?’ g | . = o - 1
_ 4 1 2 1 2 4 1 2 4 1 2 4
HS or HT, mm=60 D-flat major, right hand
Example B #
D/ EE T e e e e |
- o ! L) s | al' 1
4 1 2 4 1 2 4 1 2 4 1 2 4
F-sharp harmonic, left hand
Cadences T Example A Example B
(Chord P _ . :
progressions 9 *2 Z g .7 8 ¢ 2 ¢ g 8
)
VR >thie & .0 8 S e Jr oo
All majors + c-sharp minor: 1 v I I I I'V I V7 I
minors
(may use
single note in
LH)
HS or HT Exampl;A
MAMmMdm Byfut % i ; !
&1 4 EE=—— I
Al majorS & F-sharp, right hand
Minors Example B
= = e b | 1
r1e & 8 g F 8 I
I I I I
HS or HT M A M m d m
C, left hand

19




KEYBOARD SKILLS: Level 9

Scales Chord Quality Cadences
(Chord progressions)
Scales: Triads and Arpeggios: [ -IV-I-V7-I MAMMdm
Inversions:
All majors + minors . All majors + minors | All majors + All majors &
(harm. only) glilnrzfls]ors * e minors Minors
ascen
Ascend & descend 1 &2 | accend & descend 1 & 2 (may use
octave descend broken | Octave single note in
& block only LH)
HT, mm=60 HT HS or HT, HS or HT HT
mm=60
Scales B major, 1 & 2 octaves:
Scales: : ﬁﬁ#g — g )

_ (GBESSEEE S
All majors + o2 31 2 3 4 5 |4 3 2 1 32 1
minors (harm. | ‘ | |
only) S
Ascend & - 4 3 2 1 4 3 2 1 2 3 4 1 2 3 4
descend 1 & “pat
2 octave féﬂwﬁ mﬁ]']]]ttflw[rtrjjj} ]

= L2 opfe o
HT, mm=60 FTT] L eelprPfEEFEE Flere,, .
Oty Jaaerr LD L frer e 1
1 3
Chord s : /
Qua“ty A-flat major ’
Triads and 4 bb ' : : ;
Inversions: iéb b 2 A A i é A 5§:
; :
All majors +
minors 9 bi—’b‘?—zi F F : F F F =
Ascend & 3 1 3
descend broken 5 5 5
& block only
B major, 1& 2 octaves:
HT Ak 1 2 3 5 2 1 1 2 3 -
Arpeggios: #n“ [ JI L =

_ @ #ZJJJF ijlif,,} S=====C5 e
All majors +
minors s
ascend & D; #;ﬁ“ f i‘ r AI fF ___f . r J
descend 1 & 2 T I o ;
octave ﬁ r r r r r

5 3 2 1 2 3 5 1. 3 2

20



HS or HT,

mm=60
Cadences Example A: Example B:
(Chord O 8y, | | |
. V4% % [ B 3 | | — I | —
progressions) g g 8 g2 g 8
[ -IV-1-V7-] P b
All majors + minors DENE 2 % 8 ] & g f
i |
(may use single eibupoings: & Ve v I W I
note in LH)
HS or HT }{5 A " p b .
g 2 g8 g 2 518
MAMMmMdm %?4F =8 F F g
All majors & Minors
- # '8 b b 8
HT ) 4 :
M A M m d




KEYBOARD SKILLS: Level 10

Scales Chord Quality Cadences
(Chord progressions)
Scales: 7t chords & Arpeggios: [ -IV-I-V7-I MAMMAdm
inversions (V7)
All majors + minors (harm. All majors + minors | All majors + All majors &
only) minors Minors
Ascend & ascend & descend
Ascend & descend 1, 2, & 3 | descend 1,2,3 1,2,3 octaves Play I, IV, V7 Play in any
octave octaves chords in any order asked
order asked
HT, mm=60 HS or HT HT, mm=60 HS or HT HT
Scales G-flat major, 1,2, & 3 octaves:
Scales: 2 1 1 3 4
Ay g T
All majors G i e S E— — — — —— e R — —1—
+ minors ;l 3 v < |° e v 3 e,
m;’;n D= | P B T e
=~ £ —t— — — L —
Ascend & 4 1 '3 9 l 1
descend
1,2,&3
L = ' - i
octave @ T W T et e ;
ST
mm=60 "3 F ir r
; - I f.', ] ]
%W:F,gﬁ . e FF F e J]J‘&J
4
— erff T Lreeeren T -
&m mmﬂ?rrrm' S e T gy
2°° 3 3 3 o ‘d-}iv
: if tr e 55
s § :
25, mmm ngm’ Ctr o rred.]
Chord Example A:
Quality b2 e |
70 chords & g&t ﬁt‘&%ﬂiﬁﬁ bamfiwrfw*w' [od frﬁ'ii“
inversions
(V7) C major, right hand
A 4 11 I’ﬁ- l’g 5 5 5 5
scen I I T I T I I I I
descend 1,2,3 é rrr ;rrl’l’r:bog :frbrlbog, :rl’rJJ:L‘go :l’rJJJ:l’g :I
octaves

22



Example B: b bg
HS or HT 532 1 5 . 8 lef
8 2o 2ePF
DR St SR B iR R
| I \l I [ [ | I
C major, left hand
=%
=% =
1
G-flat major 1,2,3 octaves
Arpeggios: w I %2 & f 1 2 &
: i@'bpwbj’i P [ — — e
All majors + 7 = ¢ v Z = —
minors
RN SES e S
ascend & : e S | 2 L,
descend " ‘
1,2,3 ) Eﬁf :
octaves 'é[,l’},bbbJJ ‘ r_r_“rrE_LF ! re ]j"
E= se s L1 ==Y ji
HT, mm=60 Qo e e A
3
D bp b i IEESS EJ:‘ f r:g
b%p?,) J _;r;rj E_;Jl = j
3
Cadences _ - _ i
(Chord %%, & s : 8
progressions
) 9t 4 B P 4 8
| 1-IV-1-V7-I L= =
D Major: 1 V7 v V7 I
All majors +
minors
Play I, IV, V7
chords in any
order asked
HS or HT 5 | | | | |
MAMMdm
g 8
All majors &
Minors P Tt o b uft h 48
I- ’z ) T -] 7 LU ) 7 O
x 1
Play in any order M i d il A M M

asked

HT

23



KEYBOARD SKILLS: Level 11

I 1 H 7

‘jlig'llu

Scales Chord Quality Cadences

(Chord progressions)
Scales: 7t chords & Arpeggios: [-IV-I-V7-I MAMMAdm

inversions (V7,
All majors + minors (harm. maj7) All majors + minors | All majors + All majors &
only) minors; start Minors
ascend & descend | with | chord in
Ascend & descend 1, 2,3, & | Ascend & 1,2,3, & 4 octaves 1stinversion All chords in
4 octave descend broken 1st inversion
and blocked (may use LH

single note)
HT, mm=60 HS or HT HT, mm=60 HS or HT HT
Scales G harmonic minor, 1, 2, 3, 4 octaves
All majors
+ minors ——— 71-; - | ! , n
(harm. Sas j = J B s e ¢ 2
only)

D i J
Ascend & % J ﬁJ b J § g
descend 1, 3l 3 J J h J J ;L
23, &4 ot
octave
b L[Lj‘ F “tree EE
SSSEEES eiehr I Etier J

HT, ‘
mm=60

b

mFmamﬁé mgr_ﬁrﬁﬁ‘

£

PR S

B DT

® chdbd

‘Hﬂj

mumm; ”mwr
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Chord Example A: | 5 3 5 1
Quality 94
7t chords i
&
inversions B A7, I‘ight hand
7 main) mﬁjﬁ"_ S e e e e
Ascend & 5 s s . 5 g 5 J—;F L
descend
broken Example B: 5 3 5 | 5 5 5 5 o
d | 8 8 - 8
S EE e Sseen S dsEe S R
Amaj7, right hand

HS or HT ., =

vﬁrf 7'7<|1> [F '77I7:7N ‘V ITIiL;‘ili} JW{ 87}}7}"&1;@“

1 1 1 | 1
G minor, 1, 2, 3, & 4 Octaves:
Arpeggios P i _
; Seppdet ol ;,]JJLLEJ‘“: .
1 2 3 5 1 2 3
All majors ] | —_—
+ minors t9'b]’2% 1J =ss ] j SE== [EJJJ' _;J
ascend & 5 4 2 11 14 2 1 ¢
descend P
1,23, & 4 ' et EEEEEE @ Fjj
octaves 2 T:l’iﬂjﬂ‘-f" = EFJ[UJ F@Fﬁ = QELQ'J
3
HT, 2
mm=60 & ;Djm_ﬁfﬁu' p_|j x Fﬁﬂé, e, =0T
#‘ 3 3 _u.‘J;j L) ga ‘E

Cadences
(Chord

progressions

)

I-IV-1-V7-1

All majors +
minors; start
with | chord in
1stinversion

(may use LH
single note)

HS or HT

9 i’lﬁlb /1 = =i I o = = l o
GRRAS & ? 2 2 g 2 E ¢ & 8
O
= £ 8 e
i f { f | - t —

» ' e |
D-flat major: 16 IV 16 V3 16 13 13 13 V7 13
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MAMMdm

All majors &
Minors

All chords in
1stinversion

HT

218 3 BB 48
Fo I ' 1 | -
> =l © i I’Q ©
oy te 48 bE B 58
*M A M m d
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KEYBOARD SKILLS: Level 12

Scales Chord Quality Cadences
(Chord progressions)
Scales: 7t chords & Arpeggios: [-IV-1-V7-1 MAMMAdm
inversions (V7,
All majors + minors (natural, | maj7, m7) All majors + minors | All majors + All majors &
harmonic, and melodic minors; start Minors
minors) ascend & descend | with | chord in
Ascend & 1,2,3, & 4 octaves 2nd inversion All chords in
Ascend & descend 1, 2,3, & | descend broken 2nd inversion
4 octave and blocked (may use LH
single note)

HT, mm=72 HS or HT HT, mm=72 HS or HT HT
Scales
All majors + ] o
minors G melodic mllnor, 1,2,3,4 octa]vcs
(natural, —— - g ael o
harmonic, and [9|)BZJ J -[ J r hf ﬂgr f Ehr br r’ J J J J
melodic
minors) g 3

B
Ascend & S RIS NPT AV DI
descend 1,
23, &4

19, 5 h “F h I’

octave m:b[, U] ]:g[g[r[ [ [ ] F EF itrl' [ [ﬁ['b-; ] ] ]J
HT, mm=72 ' '

[9‘&mgﬂﬂ?mhMEbmmimgg

o S e R e A

.

53 em =il PO S I S S
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Chord Example A: 5 3 2 | F (§ FF §
quity | oty spridprtihprrlifpeethid oprfh
7t chords &
inversions Amaj7, left hand
(V7, maj7, (§
m7) Hﬁm’:ﬂrp pS rrel8 rel)g
Ascend & 1 ! 1
descend
broken and
blocked
HS or HT Am7, left hand
1 : :
e : hg hcgh h(ﬁ T J— ) -y T
l#—’“ fﬁﬂ'—ﬁ; _f]hr —‘{h !ff{—f—qt:” °:] FQLM—M 1%@% ; :
Arpeggios: G minor, 1, 2, 3, & 4 octaves:
12 3 5 1 2 3
'ror;IiInr(r)]?sjors+ .‘):'bszélfl I’él,ql JrrEr..fﬁ,.!
. | | & -
ascend &
descend 4}:.%45 4 2 1i .].4il- -
112,3,&4 II‘—,n 4 I I I I I | | P =| 1|
octaves 53{'&‘ J#g :;JJLI——, ";g
HT, mm=72 =
LT ﬂjﬁﬁ — ED[UJE% T-EL < 2ot
== gﬂm& Righi gy il i =7
Cadences
(Chord "
rogression Bf e e
S (GMarE Pt B opd
I-IV-1-V7-1
g 4 | 8 | .
All majors + W | | e = o — — o
minors; start with R N . ! | I
| chord in 2nd C-sharp minor: 14 1V6 14 V7 14 I v I \% I
inversion
(may use LH
single note)
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HS or HT

MAMMdm

All majors &
Minors

All chords in 2nd
inversion

HT

Eas
o
TTOW

=
Oy

N

o

N?
tU
NI\,
e

0%




THEORY (Written)

General Guidelines:

There are two evaluations of theory: written and aural (ear training). A
separate summary chart for Written Theory, along with example questions for
each level, follows.

The Theory Summary Charts and the contents of each level were designed to
complement the Keyboard Skills requirement, i.e. a student who is preparing
Keyboard Skills at level 6 will find that Theory at level 6 correlates in terms of
concepts and keys.

Theory levels do not correlate with any particular method book levels or any
particular theory workbook series. The levels do provide a smooth and logical
progression of achievement, using small incremental steps from level to level.
It is not assumed how long it will take a student to advance from on level to
the next; some students may cover a new level each year; other may cover
two or more levels. It is up to the individual teacher to determine what is
appropriate for each of his/her students.

There are separate tests for written and aural theory; each is approximately
one page in length (approximately 10-20 questions, depending on level.)
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THEORY (WRITTEN): Summary Chart

majors and minors

Level | Intervals | Chord Scales and Cadences / Rhythm Terms
Quality Key Chord and
Signatures Progressions Symbols
Prep Label finger None Identify up, down, None Circle the note Match term
numbers on a same (given 3 non- that is longer; with symbol: p,
hand diagram; staff notes) f
label LH and J J
RH
1 1. Given a None Keyboard picture: None Fill an incomplete | Match term
white key on a identify 5-finger measure: with symbol:
picture of a patterns: Flat,
keyboard, mark J J J ° Sharp
a higher key CGF Repeat
that creates a Quarter note
2" or 3" (step, (multiple choice Z Half note
skip) guestion) Half note
Dotted half
2. Given music note
alphabet, Whole note
identify skip or
step
2 1. Given a Identify triads | 1. Keyboard picture: | None Fill an incomplete | Match term
white key ona | on keyboard identify or write 5- measure: with symbol:
picture of a picture: finger pattern: White Crescendo
keyboard, mark key majors J J J o Decrescendo
a higher key White key Diminuendo
that creates a majors 2. Given 5 letters. mf, mp
2nd, 31, or 5t Which 5-finger H;? Natural
(multiple pattern does it Fermata
2. Given music | choice spell? Treble clef
alphabet, question) Bass clef
create a 2",
3rd‘ or 51h
3 1. Identify Identify triads | 1. On staff: identify None Fill an incomplete | Math term or
interval on staff | on staff: or write 5-finger measure: symbol with
as znd' 3rd‘ 4th' pattern: definition:
or 5 White key g Legato
majors and White key majors Staccato
2. Given music | minors and minors Ritardando
alphabet, tie (rit.)
create a 2", (multiple 2. Given 5 letters, Accent
39, 4™t or 51 choice which 5-finger D.C. al fine
question) pattern does it Fine
spell? Triad
8va, tie
Quarter rest
4 Identify interval | Identify triads | 1. ldentify scale, on | Identify the Fill an incomplete | Match term or
on staff as 2", on staff staff, written with progressions (on measure: symbol with
31, 4t 5t or accidentals: CG F staff) in the example: definition:
6" All Majors and isitl- V7 or V7-1? D.S. al coda
minors 2. Write 5-finger J ] Tonic,
patterns on staff: Al | CG F dominant

Key signature
Slur

Andante
Allegro
Moderato

2 eighth notes
half rest
whole rest
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Level | Intervals | Chord Scales and Cadences / Rhythm Terms
Quality Key Chord and
Signatures Progressions Symbols

5 Identify interval | Identify or Identify scale, on Identify the Fill an incomplete | Match term or
on staff as 2", write triads on | staff, written with progressions in the measure: symbol with
31, 4th 5t gt staff: accidentals: example: include I, IV, definition:

7", or 8" V7 A tempo,

All majors and | White key majors J J\ adagio

minors White key majors Lento, largo
Ff, pp

‘/ Accelerando

Time signature
Subdominant
Dotted quarter
Eighth rest

6 Identify interval | Identify or Identify scale, on Identify the 1. Fill an Match term or
on staff as 2", write triads on | staff, written with progression in the incomplete symbol with
31, 4t 5t gt staff: accidentals: example: include I, IV, | measure definition:

7, 8", or m2, White key majors + | V7 Poco, piu
m3 All majors and | harmonic minors White key majors and 3 Sforzando
minors, plus minors m (sFz)
diminished Con, senza
Dolce, moto
2. Add bar lines

7 Add # or b to 1. Write all 1. Identify or write Identify the Fill an incomplete | Match term or
upper note to major or scale, on staff, with progression in the measure: symbol with
create minor triads in | accidentals: example: include I, IV, definition:
requested root position. V7 Con moto
interval: All majors + white H Con spirito

2. Identify harmonic minors All majors and white Scherzando
M2, m2, M3, inversions key minors Cantabile
m3, P4, P5, (white Key 2. |dentify all major 2. Add Bar lines Animato
M6, m6, M7, majors / key signatures Sempre
m7, P8 minors) Subito

Rallentando

3. Identify

triads (major,

minor,

diminished,

augmented)

8 Add # or b to 1. Write all 1. Identify or write Identify the Fill an incomplete | Match term or
upper note to major or scale, on staff, with progression in the measure: symbol with
create minor triads in | accidentals: example: include I, IV, definition:
requested root position. \4 Espressivo
interval: All majors and ,ﬁ Presto

2. Identify harmonic minors All majors and minors Vivace
M2, m2, M3, inversions (all Sostenuto
m3, P4, P5, majors and 2. Identify all major % Molto
M6, m6, M7, minors) and minor key Meno
m7, P8 signatures 2. Add bar lines Mosso
Sixteenth
notes

9 Add # or b to 1. Write all 1. Write scale, with Given the Roman Fill an incomplete | Match term or
upper note to major, minor, accidentals: numerals, write measure: symbol with
create diminished, or chords (I, IV, V7) definition:
requested augmented All majors and m Grazioso
interval: triads in root harmonic minors All Majors Tranquillo

position. . Maestoso
M2, m2, M3, 2. Write order of 2. Add bar lines Chromatic
m3, P4, P5, 2. Write sharps and flats on Tenuto
M6, m6, M7, inversions (all | staff Alberti
m7, P8 majors and Waltz bass
minors) March bass
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Level | Intervals Chord Scales and Cadences / Rhythm Terms
Quality Key Chord and
Signatures Progressions Symbols
10 Write the upper | 1. Write all Write scale, with key | Given the Roman Fill an Match term or
or lower note major, minor, signature: numerals, write incomplete symbol with
andadd#orb | diminished, or chords (1, IV, V7) measure: definition:
when needed augmented All majors and Parallel
to create triads in root harmonic minors All majors and minors . . Relative
requested position. m Modulation
interval. Syncopation
2. identify V7 7‘L Agitato
M2, m2, M3, (root and Leading tone
m3, P4, P5, inversions) Supertonic
M6, m6, M7, 2. Add bar lines | Sixteenth rest
m7, P8
11 Write the upper | 1. Write V7 in Write scale, with key | Identify or write Fill an Match term or
or lower note root position. signature: cadence that uses incomplete symbol with
and add # or b first inversion for the | measure: definition:
when needed 2. Identify V7, | All majors and chord: Leggiero
to create maj7 (root and | harmonic minors All previous Marcato
requested inversions) All majors and minors | values Portato
interval: Assai
2. Add bar lines | Diatonic
M2, m2, M3, Mediant
m3, P4, P5, Submediant
M6, m6, M7,
m7, P8
12 Identify 1. Write V7 1. Write scale, with Identify or write Fill an Match term or
requested and maj7 in key signatures: cadence that uses incomplete symbol with
intervals in a root position. second inversion for measure: definition:
repertoire All majors and the | chord. Con brio
excerpt: 2. ldentify V7, | harmonic minors, All previous Pesante
maj7, m7 (root | natural minors, All majors or minors values Con fuoco
M2, m2, M3, and melodic minors Calando
m3, P4, P5, inversions) 2. Add bar lines | Sotto voce
M6, m6, M7,
m7, P8, plus all
diminished and
augmented
intervals

33



THEORY (WRITTEN): Level Prep

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
Label finger none Identify up, down, | none circle the Match term with
Numbers on a Same (given 3 note symbol:
Hand diagram; non- That is p, f
Label LH and Staff notes) longer:
RH
Level Prep:

Intervals: Write LH on the left hand and RH on the right hand, and label the finger numbers.

Scales: Given three or four notes (non-staff notation), identify if the notes are going up, down, or same:

Example:

Up
Down
Same

rorf

Rhythm: Circle the note that is longer:

Terms and Symbols: Draw a lone from the symbol to the word. Will include:

piano

softly, quietly

forte

loud
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THEORY (WRITTEN): Level 1

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
1. Given a none Keyboard none Fill an incomplete | Match term
white key on picture: identify measure: with symbol:
a picture of a 5-finger Flat
keyboard, patterns: Sharp
mark a higher Repeat
key that CGF Quarter Note
creates a 2™ ¢ Half Note
or 31 (step, (multiple choice | | Dotted Half
skip) guestions) Note
Whole Note
2. Given %
music
alphabet,
identify skip
or step
Level 1:
Intervals: 1. Given a picture of a keyboard (with one key marked), mark a higher key to create a 2" or
31 (step or skip)
2. Identify a skip or step in the music alphabet.
Example: C to D is a step or skip
Answer: student will <circle Astepo
Scales: Given pictures of two keyboards with 5 keys marked, identify the one that shows the
requested 5-finger pattern.
Rhythm:  Given an incomplete measure, add one or more notes to complete the measure.

trr |
trorop

Example:

Answer:
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Terms and Symbols: Match each symbol to its name.

Flat i note is lowered by one half step

@y

Sharp i note is raised by one half step

Repeat i to re-play a musical section

- | FE

Quarter note

Half note

Dotted half note

s

Whole note

)
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THEORY (WRITTEN): Level 2

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
1. Given a Identify 1. Keyboard None Fill an incomplete | Match term
white key on | triads on picture: identify measure: with symbol:
a picture of a | keyboard or write 5-finger Crescendo
keyboard, picture: patterns: (cresc.)
mark a higher - Decrescendo
key that White Key White Key Diminuendo
creates a 2", | Majors Majors (dim)
3I’d, or 5th mf! mp
(Multiple 2. Given 5 natural
2. Given choice letters, which 5- %—H fermata
music guestions) finger pattern treble clef
alphabet, does it spell? bass clef
create a 2,
3I’d, or 51h
Level 2:
Intervals: 1. Given a picture of a keyboard (with one key marked), mark a higher key to create a 2",
31, or 5t
2. Identify a 2, 314, or 5" in the music alphabet.
Example: Start on B, go up a third. What letter are you on?
Answer: D
Chords: Given pictures of two keyboards with triads marked, identify the one that shows the
requested triad.
Example:
Answer: student will circle the first keyboard picture.
Scales: 1 . Given pictures of a keyboard, p-finger pafiesn. on t h e

2. Given 5 letters, identify which 5-finger pattern it represents
Example: E F# G A B = E major or E Minor

Answer: E minor
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Rhythm: Given an incomplete measure, add one or more notes to complete the measure.

Example: |
Example: z f r

Terms and Symbols: Match each symbol to its name.

Crescendo (cresc.) i gradually getting louder

Decrescendo (decresc.) i gradually getting softer

Diminuendo (dim.) T gradually getting softer

Mezzo forte T moderately loud

Mezzo piano T moderately quiet

Natural i cancels a sharp or flat

Fermata i hold longer than the normal duration

Treble Clef

Bass Clef

38



THEORY (WRITTEN): Level 3

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
1. Identify Identify triads | 1. On staff: None Fill an Match term with
interval on staff | on staff: identify or write 5- incomplete symbol:
as: 2nd, 3rd, 4th, finger pattern: measure: Legato
or 51, White Key Staccato
Majors and White Key Majors % Ritardando (rit.)
2. Given music | minors: and Minors Tie Accent
alphabet' D.C. al ﬁne
create a 2", (Multiple 2. Given 5 letters, Fine
3rd 4t or 5th choice which 5-finger Triad
guestions) pattern does it 8va
spell? Quarter rest
tie
Level 3:
Intervals: 1. Given two notes on a staff, identify if te interval is a 29, 319, 4t or 5,
Example:
o)
> [ © TN
©®4 .
3'd or 5™
Answer: 5t

2. ldentify a 2nd, 3rd, 4t or 5t in the music alphabet.

Example: Start on G, go up a third. What letter are you on?

Answer: B

Chords: Identify the triad (written on the staff)

Example:

Answer: E Major
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Scales: 1. On staff, write the requested 5-finger pattern:

o)
P’ A
(e
KV
)
E Major
A
.
] B_
[{r\ O llB )
E Major

2. Given 5 letters, identify which 5-finger pattern it represents
Example: E F# G A B = E major or E Minor

Answer: E minor

Rhythm: Given an incomplete measure, add one or more notes to complete the measure.

P \
|
Example:

Answer:

Terms and Symbols: Match each symbol to its name.

Legato i smooth and connected
Staccato i bouncy; detached ad short .

Ritardando (rit.) T gradually getting slower

Ve

Accent i to place emphasis on a note

D.C. al fine T return to the beginning and play to the fine
Fine i the end

Triad 7 a three-note chord

8vai octave (higher or lower)

Quarter rest
Tie —
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THEORY (WRITTEN): Level 4

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
1. Identify Identify 1. Identify scale Identify the Fill an Match term with
interval on staff | triads on on staff, written progression (on incomplete symbol:
as: 2, 3, 4t | staff: with accidentals: | staff) in the measure: D.S. al coda
5t or 6. CGF example: is it I- Tonic
All majors V7 or V7-1? m Dominant
and minors 2. Write 5-finger Key signature
patterns on staff. | CGF e Slur
All majors and Andante
minors - Allegro
Moderato
2 eighth notes
half rest
whole rest
Level 4.
Intervals: Given two notes on a staff, identify if the interval is a 2nd, 31, 4th 5t or gth
Example:
o)
/L
G
[Y)
Answer: 3rd
Chords: Identify the triad (written on the staff)

Example:

0

Answer: F Minor
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Scales: 1. Given two scales, written on staff with accidentals, identify the one that shows the
requested scale.

Example: Circle the correct scale for G major.

o) | S ._# ® 9 o ® |
%&ik' %D—‘ﬁ

Answer: Student will circle the first scale.
2. On staff, write the requested 5-finger pattern.

Example:

‘Go

A-flat minor

#Fﬁb—b’m—:

o

A-flat minor

Cadences: Identify the following cadence (chord progression); is it I-V7 or V7-1? Key will be given. V7
chord will be written in first inversion.

Example:
| I

o) | |

G Major a) V7-1
b) I-V7

Answer: b) I-V7

Rhythm: Given an incomplete measure, add one or more notes to complete the measure.

-

Example:

Answer: Z ] r r |
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Terms and Symbols: Match each term or symbol to its definition.

D.S. al code i return to the sign and play to the coda

Tonic T first note (or degree) of a scale or 5-finger pattern

Dominant i fifth note (or degree) of a scale or 5-finger pattern

Key signature 1 groups of sharps or flats at the beginning of the staff
indicating the key

Slur i a curved line drawn over two or more notes, indicating they are to be
played legato.

Allegro i lively, cheerful

Andante i walking speed

Moderato | at a moderate speed

2 eighth notes

Half rest

Whole rest
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THEORY (WRITTEN): Level 5

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
1. Identify Identify or Identify scale, on | Identify the Fill an Match term with
interval on staff | write triads staff, written with | progression in incomplete symbol with
as: 2nd, 3, 4th | on staff: accidentals: the example: measure: definition:
5t gth, 7t or include I, IV, V7 A tempo
8th All majors J 'b Adagio
and minors White key majors | White key majors * ‘ Lento
Largo
i Fortissimo, FF
Pianissimo, pp
Accelerando
Time signature
Subdominant
Dotted quarter
Eighth rest
Level 5:
Intervals: Given two notes on a staff, identify if the interval is a 2nd, 31, 4th 5th gt 7t or 8th,

Chords:

Example:

o]
-
D4 -
[y

Answer: 6th

Example:

Answer:

Write the requested triad.

é
SV
[y
D Major
o)
P’ A
/—
o TS
D Major
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Scales: Given two scales, written on staff with accidentals, identify the one that shows the requested
scale.

Example: Circle the correct scale for A Major.

0| a“#’#.' ' i

[y

Answer: Student will circle the first scale.

Cadences: Identify the following cadence (chord progression); may include I, IV, or V7 chords. V7 chord will
be written in first inversion. IV chord will be written in second inversion.

Example:

e

|
I

s 3

a) V7-1-V7 b) I-V7-1

:

Answer: b) I-V7-I

Given an incomplete measure, add one or more notes to complete the measure.

e
ir A

Rhythm:

-

Answer:



Terms and Symbols: Match each symbol to its definition.

Atempo i return to the original speed or tempo

Adagio 7 a slow tempo

Lento i a slow tempo

Largo i a very slow tempo

Fortissimo 1 very loud

Pianissimo i very soft

Accelerando (accel.) i gradually getting faster

Time signature i meter; shows the unit of beats in a
composition

Subdominant 7 the fourth note (degree) of a scale or 5 finger
pattern

Dotted quarter note

Eighth rest
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THEORY (WRITTEN): Level 6

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
Identify interval | Identify or Identify scale, on | Identify the Fill an Match term or
on staff as: 2nd, | write triads staff, written with | progression in incomplete symbol with
3rd, 4th 5t 6t | on staff: accidentals: the example: measure: definition:
7th, 81, or m2, include |, IV, V7 Poco
m3 All majors White key majors Piu
and minors, + harmonic White key majors m sFz
plus minors and minors 3 con
diminished senza
2. Add bar dolce
lines moto
triplet
Level 6:
Intervals: Given two notes on staff, identify if the interval is a 29, 34, 4th, 5th gth 7t 8th or m2, m3

(minor 2", minor 39).
Example:

o )

Do

m2 or m3

Answer: m2
Chords: 1. Identify the triad shown.
Example:
— 07 1
6 g |

S O
)

Answer: F diminished
2. Write the requested triad.

Example:

)
RG]
e

B

Major
Answer:
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Scales:

Given two scales, written on staff with accidentals, identify the one that shows the requested
scale.

Example: Circle the correct scale for E harmonic minor.

a y o #l d , , 0 ) » i *
) ) —— —
J i { } | | L
Answer: Student will circle the first scale.

Cadences: Identify the following cadence (chord progression); may include I, IV, or V7 chords. V7 chord
will be written in first inversion. 1V chord will be written in second inversion. May be a major
or minor example.

Example:
| | |
o) | |
. |
a) iv-V7-i
b) V7-iv-i
C) i-iv-V7
Answer: a) iv-V7-i
Rhythm: 1. Given an incomplete measure, add one or more notes to complete the measure.

R 2
Answer: [ [

2. Add bar lines to a given rhythm example.

Example:
—~~ — ‘
Add barlines:
Answer:
Add barlines:
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Terms and Symbols: Match each symbol to its name.

Poco i little

Piu i more

Sforzando i sudden strong accent

o

Coni with

Senza i without

Dolce i sweetly

Moto T motion

triplet
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THEORY (WRITTEN): Level 7

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
Add # or b to 1. Write all 1. Identify or Identify the Fill an Match term or
upper note to major or write scale, on progression in incomplete symbol with
Create minor triads staff, with the example: measure: definition:
requested in root accidentals: include I, IV, V7 Con moto
interval: position. Con spirito
All majors + All majors and %—g Scherzando
m2, M2, m3, 2. ldentify white harmonic white key minors Cantabile
M3, P4, P5, inversions minors Animato
m6, M6, m7, (white Key 2 Add bar Sempre
M7, P8 majors / 2. ldentify all lines Subito
minors) major key Rallentando
signatures
3. Identify
triads (major,
minor,
diminished,
augmented)
Level 7:
Intervals: Given two notes on a staff, identify the interval and its quality (major, minor, perfect) by
adding a sharp or flat to the upper note to create the requested interval.
Example:
o)
D’ A
(e
ANV
e) -
Answer: P5
p =
) |
Qj |
dim. 5th
Chords: 1. Write the requested triad (may be major or minor).
Example: Answer:
) N
6 | £
ANV 4
q %:gg—:

Write the C minor triad
root position

Write the C minor triad

root position
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2. Identify the inversion shown.

Example:

[0
O

O

o

Identify the inversion:
a) Ist b) 2nd

Answer: 2" inversion
3. Identify the triad shown as major, minor, diminished or augmented.

Example:

lk kl’ﬂ
& vV 5

Identify the triad:
Maj., min., dim., or Aug.

|
1)
g

‘Bo

Answer: minor

Scales: 1. Given two scales, written on staff with accidentals, identify the one that shows the
requested scale.

Example: Circle the correct scale for D Major

.#" 2 P 2

hﬁ'— —e): '_'rﬁ o @ i

Answer: Student will circle the first scale.
2. Identify major key signatures

Example:

Answer: E-flat major

Cadences: Identify the following cadence (chord progression); may include I, IV, or V7 chords. V7 chord
will be written in first inversion. 1V chord will be written in second inversion. May be a major
or minor example.

Example: Answer: a

—_—

a) I-IV-V7-1
b) V7-I-1V-1
¢) i-1iv-V7-i
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Rhythm:

1. Given an incomplete measure, add one or more notes to complete the measure.

wie |
wrop |

2. Add bar lines to a given rhythm example.

Example:

Answer:

Example:

Add Barlines.

ﬂ%

e per o ror o

Add Barlines.

werrrerterrrolor ot ol

Terms and Symbols: Match each term or symbol to its definition.

Con moto T with motion

Con spirito T with spirit

Scherzando i jokingly, playful

Cantabile 1 in a singing fashion

Animato i animated; with spirit

Sempre i always

Subito i suddenly

Rallentando - gradually getting slower
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THEORY (WRITTEN): Level 8

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
Add # or b to 1. Write all 1. Identify or write | Identify the Fill an Match term or
upper note to major or scale, on staff, progression in incomplete symbol with
create minor triads with accidentals: | the example: measure: definition:
requested in root include I, IV, V7 Espressivo
interval: position. All majors and m Presto
harmonic minors | All majors and Vivace
m2, M2, m3, 2. Identify minors Sostenuto
M3, P4, P5, inversions 2. Identify all ~Z~ Molto
m6, M6, m7, (all majors major and minor Meno
M7, P8 and minors) key signatures 2. Add bar Mosso
lines Sixteenth notes
Level 8:
Intervals: Given two notes on a staff, identify the interval and its quality (major, minor, perfect) by
adding a sharp or flat to the upper note to create the requested interval.
Example:
o)
41 - |
ﬁ/ bo | I
P5
Answer:
o)
A b
GRS g
) |
P5
Chords: 1. Write the requested triad (may be major, minor, or diminished).

Example:

Answer:

Write an A-flat Major triad

in root position

Write an A-flat Major triad

in root position

2. Identify the triad and its inversion.
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Example:

o}

6.8

Name the root and its
inversion

Answer: C minor, 1stinversion

Scales: 1. Given two scales, written on staff with accidentals, identify the one that shows the
requested scale.

Example: Circle the correct scale for A-flat major.

%M#br - T
I | i |

l

Answer: Student will circle the first scale.

2. l dentify major key signature and itds relatiyv

Example:

)4 8.

Hue
D
Major Minor
Answer: B major, G# Minor
Cadences: Identify the following cadence (chord progression); may include I, IV, or V7 chords. V7 chord

will be written in first inversion. 1V chord will be written in second inversion. May be a major
or minor example.

Example: Answer: a) i-i-iv
o3 : '3 |
a) i-i-iv b) iv-iv-V7 ¢) V7-V7-1
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Rhythm: 1. Given an incomplete measure, add one or more notes to complete the measure.

Example:

iy o . I

ﬂ—i—r—kkko—kko—r—ﬂ

2. Add bar lines to a given rhythm example.

Answer:

Example:

Add Barlines.

Werrtrr e o or

Answer:
Add Barlines.

Weereerl oo de

Terms and Symbols: Match each term or symbol to its definition.

Espressivo i expressively, with feeling
Presto - very fast

Vivace i lively, very quick

Sostenuto i sustained

Molto T very

Meno i less

Mosso i motion

Sixteenth notes m
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THEORY (WRITTEN): Level 9

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
Add # or b to 1. Write all 1. Write scale, Given the Fill an Match term or
upper note to major, minor, | with accidentals: | Roman incomplete symbol with
create diminished, numerals, write measure: definition:
requested or All majors and chords (1, IV, V7) Grazioso
interval: augmented harmonic minors m Tranquillo
triads in root All Majors Maestoso
m2, M2, m3, position. 2. Write order of 2. Add bar Chromatic
M3, P4, P5, sharps and flats lines Tenuto
m6, M6, m7, 2. Write on staff Alberti
M7, P8 inversions (all Waltz bass
majors and March bass
minors)
Level 9:
Intervals: Given two notes on a staff, identify the interval and its quality (major, minor, perfect) by
adding a sharp or flat to the upper or lower note to create the requested interval.
Example:
o)
P’ 4
(~ = =
o
m2
Answer: (either answer is acceptable)
A o)
)’ 4 § s
G b2 - &) o
) S m2
m2
Chords: 1. Write the requested triad (may be major, minor, diminished, or augmented).
Example:
Write the D Augmented
triad in root position
Answer:

Vi I
Gug |

Write the D Augmented
triad in root position
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2. ldentify the triad and its inversion.

Example: Answer:
/)
s | 9.
o . £
Write the g minor st ty . .
— - Write the g minor 1st

inversion chord

Scales: 1. Write the requested scale, with accidentals.
Example:
A i
& |
G Harmonic Minor
Answer:
G Harmonic Minor
2. Write the order of sharps and flats on the staff (treble and/or bass clef).
Example:
g -
G} )
o
sharps flats
Answer:
ﬁga:ﬁ.ﬁ: 3 }
GRS 2 A |
sharps flats
Cadences: Write the requested cadence (chord progression); may include I, IV, or V7 chords. | chord
should be written in root position. IV chord should be written in second inversion. V7 chord
should be written in first inversion. Major only.
Example: Answer:
> _ -
©® A
Q) KV | hul |
. Y l l I
B major: 1 v V7 I

|
|
B major: I v V7 I
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1. Given an incomplete measure, add one or more notes to complete the measure.

n} CLrr L 1

Rhythm:

Example:

Answer: "Z Lng./ D m I

2. Add bar lines to a given rhythm example.

Example:
Add Barlines.

Yrrrrocreeerr oo eeere s

Answer:
Add Barlines.

Terms and Symbols: Match each term or symbol to its definition.

Grazioso i with grace
Tranquillo 7 tranquil, calmly
Maestoso I majestic
Chromatic T moving in half steps
Tenuto i to hold the note for its full value J
Alberti T an accompaniment pattern using broken triads = 4
Pre [ Tl

Waltz bass 1 an accompaniment pattern in 3/4 :

g, ¥ F |
March bass i an accompaniment pattern in 4/4 = 8 : .

Pt F  F
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THEORY (WRITTEN): Level 10

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
Write the 1. Write all Write scale, with | Given the Fill an Match term or
upper or lower | major, minor, | key signature: Roman incomplete symbol with
note and add # | diminished, numerals, write measure: definition:
or b when or All majors and chords (1, IV, V7) Parallel
needed to augmented harmonic minors : : Relative
create triads in root All majors and w Modulation
requested position. minors 7% Syncopation
interval. Agitato
2. identify V7 Leading tone
m2, M2, m3, (root and 2. Add bar Supertonic
M3, P4, P5, inversions) lines Sixteenth rest
m6, M6, m7,
M7, P8
Level 10:
Intervals: Given one note on a staff, write and upper or lower note (adding sharp or flat when needed)
to create the requested interval. May include major, minor, and perfect intervals, plus
diminished 5.
Example: Answer:
= = %
6 2 X #a
) . o =
descending m2 descending m2
Chords: 1. Write the requested triad (may be major, minor, diminished, or augmented).

Example:

4

¢ minor triad
in 1st inversion

Answer:

¢

5).

el

|
D

¢ minor triad

in 1st inversion

2. For the given V7 chord, identify its root and the inversion.

Example:

Answer: root = D, inversion = 15t

root

inversion
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Scales: 1. Write the requested scale, with key signature.

Example:
fax
¢):
y4
B-flat harmonic minor
Answer:

— go o
A R P =— o M—. S —

B-flat harmonic minor

Cadences: Write the requested cadence (chord progression); may include I, 1V, or V7 chords. | chord
should be written in root position. IV chord should be written in second inversion. V7 chord
should be written in first inversion. Major and minor.

Example: Answer:
0 |
)’ | | = - — ] B 1
KV
oJ
G minor: i v V7 1 G minor: i v V7 1
Rhythm: 1. Given an incomplete measure, add one or more notes to complete the measure.

Example: “2 Lg Lg 9 I
poswer. LT LrLrr

2. Add bar lines to a given rhythm example.

Example:
Add Barlines.

e oo v e

Add Barlines.

_“2:.,:. — ‘:.,:::,. . ::,. .,:_,,I
Terms and Symbols: Match each term or symbol to its definition.
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Parallel i sharing the same tonic or keynote (ex. C Major and C
Minor)

Relative i sharing the same ley signature (ex. C Major and A
Minor)

Modulation i changing from one key to another in a
composition

Syncopation i to shift the accent of a note or chord to a weak
beat

Agitato T agitated, excited

Leading tone i the seventh note (degree) of a scale

Supertonic 1 the second note (degree) of a scale

Sixteenth rest
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THEORY (WRITTEN): Level 11

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
Write the 1. Write V7 in | Write scale, with Identify or write Fill an Match term or
upper or lower | root position. | key signature: cadence that incomplete symbol with
note and add # uses first measure: definition:
or b when 2. ldentify All majors and inversion for the Leggiero
needed to V7, maj7 harmonic minors | | chord: All previous Marcato
create (root and values Portato
requested inversions) All majors and Assai
interval: minors 2. Add bar Diatonic
lines Mediant
m2, M2, m3, Submediant
M3, P4, P5,
m6, M6, m7,
M7, P8
Level 11:
Intervals: Given one note on a staff, write an upper or lower note (adding sharp or flat when needed) to
create the requested interval. May include major, minor, and perfect intervals, plus
diminished 5" and augmented 4.
Example: Answer:
o) 3 4
— 6). 'ﬂa
Ascending Aug 4 Ascending Aug 4
Chords: 1. Write the V7 chord of the requested key (in root position).
Example: Answer:
0 0 .
® G #n
Write the V7 of B major Write the V7 of B major

in root position In root position

2. For the given chord, identify it as V7 or maj7, plus its root and the inversions.

Example:

i

‘Oo

inversion

Answer: Fmaj7, 1stinversion
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Scales: 1. Write the requested scale, with key signatures.

Example:
&)
e):
J
F# harmonic minor
Answer:
. H ﬂ L Py
hdl OO _ IVl Pay 3O =
J 0 O O v hul
hal > O ©O
o o

F# harmonic minor

Cadences: Write the requested cadence (chord progression); may include I, IV, or V7 chords. | chord
should be written in FIRST INVERSION. IV chord should be written in appropriate inversions
or root position.

Example:
[ fan )
AN
)
B Major: 1 v V7 I
Answer:
o o
P2 S SR L2 S
| an W z
KV
)
B Major: 1 v V7 I
Rhythm:

1. Given an incomplete measure, add one or more notes to complete the measure.

Example: ﬂ% m m |
_ wheeeeeerpeerd

2. Add bar lines to a given rhythm example.

Example:
Add barlines.

Answer:

Add barlines.
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Terms and Symbols: Match each term or symbol to its definition.

Leggiero i lightly

Marcato i marked, accented

Portato i notes lightly separated

Assaii very

Diatonic i confined to the notes of a scale

Mediant 7 the third note (degree) of a scale

Submediant i the sixth note (degree) of a scale
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THEORY (WRITTEN): Level 12

Intervals Chord Scales and Cadences / Rhythm Terms and
Quality Key Chord Symbols
Signature Progressions
Identify 1. Write V7 1. Write scale, Identify or write Fill an Match term or
requested and ma;j7 in with key cadence that incomplete symbol with
intervals in a root position. | signatures: uses second measure: definition:
repertoire inversion for the Con brio
excerpt: 2. Identify All majors and | chord. All previous Pesante
V7, maj7, m7 | harmonic minors, values Con fuoco
m2, M2, M3, (root and natural minors, All majors or Calando
M3, P4, P5, inversions) melodic minors minors 2. Add bar Sotto voce
m6, M6, m7, lines
M7, P8, plus all
diminished and
augmented
intervals
Level 12:
Intervals: Given a repertoire excerpt, identify the requested intervals.
Example:
]
Tyt o
—#7 h — [
12, 13._
Answer: 12. P4 13. Dim5 14.m2
Chords: 1. Write the V7 chord of the requested key (in root position). Write the requested maj7 chord.
Example 1: Answer:
) y by
—

o

V7 of B-flat in
root position

Example 2:

4
9 V7 of B-flat in
root position

Answer:

:

N

Emaj7 in
root position

PO I

Emaj7 in
root position
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2. For the given chord, identify it as V7, maj7, or m7, plus its root and the inversion.

Example:
o)

@E&:ﬁ

Inversion

Answer: Fm7, 3 inversion

Scales: 1. Write the requested scale, with key signature.
Example:
)

F# melodic minor

Answer:
—@): o fo © to fo |
O ~ b O
F# melodic minor
Cadences: Write the requested cadence (chord progression); may include I, IV, or V7 chords. | chord

should be written in SECOND INVERSION. IV chord should be written in appropriate
inversions or root position.

Example:
f minor: 1 v V7 1
Answer:
L] 67 77077—
f minor: 1 v V7 i
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Rhythm: 1. Given an incomplete measure, add one or more notes to complete the measure.

Example: E |
“ipropl
Answer:

2. Add bar lines to a given rhythm example.

Example:
Add barlines.

||Z uu- e rerr r r LQT ....r-ﬂl

Answer:
Add barlines.

Terms and Symbols: Match each term or symbol to its definition.

Con brio i with vigor or spirit

Pesante 1 heavy

Con fuoco i with fire

Calando | dying away, gradually diminishing
Sotto voce i in a soft voice
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THEORY (Aural )

General Guidelines:

There are two evaluations of theory: written and aural (ear training). A
separate summary chart for Aural Theory, along with example questions for
each level, follows.

The Theory Summary Charts and the contents of each level were designed to
complement the Keyboard Skills requirement, i.e. a student who is preparing
Keyboard Skills at level 6 will find that Theory at level 6 correlates in terms of
concepts and keys.

Theory levels do not correlate with any particular method book levels or any
particular theory workbook series. The levels do provide a smooth and logical
progression of achievement, using small incremental steps from level to level.
It is not assumed how long it will take a student to advance from on level to
the next; some students may cover a new level each year; other may cover
two or more levels. It is up to the individual teacher to determine what is
appropriate for each of his/her students.

There are separate tests for written and aural theory; each is approximately
one page in length (approximately 10-20 questions, depending on level.)

Copyright 2026 IMTA
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THEORY (AURAL) or EAR TRAINING : Summary Chart

Level Intervals Chord Scales and Cadences / Rhythm
Quality Key Chord
Signhatures Progressions

Prep None None None None None

1 Identify interval None None None Identify which
heard: rhythm pattern you
Step, skip (2", 3') hear

(multiple choice
Ascending question; 2 patterns
given)

2 Identify interval None Identify 5-finger None Identify which
heard: 2", 39, 5t pattern as major or rhythm pattern you

minor hear
Ascending (multiple choice
question; 2 patterns
given)

3 Identify interval Identify triad as Identify 5-finger None Identify which
heard: major or minor pattern as major or rhythm pattern you
2nd, 3rd gt 5th minor hear

(multiple choice
Ascending guestion; 2 patterns

given)

Tie

4 Identify interval Identify triad as Identify 5-finger Identify | vs V7 Identify which
heard: major or minor pattern as major or (CGF) rhythm pattern you
2nd 31, 4t 5h gth minor hear

(Multiple choice
Ascending question; 3 patterns
given)
. S
-
5 Identify interval Identify triad as 1. Identify 5-finger Identify I, IV, or V7 Identify which

heard:
2nd’ 3rd’ 41h, 5th’ 61h,
71h 81h

Ascending

major or minor

pattern as major or
minor

2. Identify melody
as major or minor

(white key majors)

rhythm pattern you
hear

(multiple choice
question; 3 patterns
given)

JJ

7
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heard:

All previous plus all
dim and aug
intervals

Ascending and
descending

V7, maj7 or m7

major, harmonic
minor, natural
minor, or melodic
minor

2. Identify melody
as major or minor

numerals for the
chord progression
you hear (using |, 1V,
V&); major or minor

Level Intervals Chord Scales and Cadences / Rhythm
Quality Key Chord
Signhatures Progressions
6 Identify interval Identify triad as 1. Identify scale as Identify I, IV, or V7 Identify which
heard: major, minor, or major or harmonic (major or minor rhythm pattern you
2nd 3 4t 5 gh | diminished minor example) hear
7, 8", m2, m3 (multiple choice
2. |dentify melody question; 3
Ascending as major or minor patterns given)
3
7 Identify interval Identify triad as 1. Identify scale Identify, I, IV, or V7 Identify which
heard: major, minor, major or harmonic (major or minor rhythm pattern you
M2, m2, M3, m3, diminished, or minor example) hear
P4, P5, M6, m6, augmented (multiple choice
M7, m7, P8 2. |dentify melody question; 3
as major or minor patterns given)
Ascending g g
8 Identify interval Identify Triad as 1. Identify scale as | Identify I, IV, or V& Identify which
heard: major, minor, major or harmonic (major or minor rhythm pattern you
All pervious diminished, or minor example) hear
augmented (multiple choice
Ascending 2. Identify melody question; 3
as major or minor patterns given)
9 Identify interval Identify triad as 1. Identify scale as Write the Roman Identify which
heard: major, minor, major or harmonic numeral of the chord rhythm pattern you
All Previous diminished, or minor you hear (I, IV, V7); hear
augmented major or minor (multiple choice
Ascending and 2. Identify melody example; scale question; 3
descending as major or minor played for context patterns given)
10 Identify interval Identify triad as 1. Identify scale as Write the Roman Identify which
heard: major, minor, major or harmonic numeral of the chord | rhythm pattern you
All previous plus diminished, or minor you hear (I, IV, V7); hear
dim5 augmented major or minor (multiple choice
2. |dentify melody example; scale question; 3
Ascending and as major or minor played for context patterns given)
descending m
11 Identify interval Identify chord as 1. Identify scale as Write Roman Rhythmic dictation
heard: V7 or maj7 major or harmonic numerals for the
All previous plus minor chord progression 2 measures, using
aug 4 you hear (using I, IV, | values and time
2. |dentify melody V7); major only signatures from
Ascending and as major or minor levels 11 4
descending
12 Identify interval Identify chord as 1. Identify scale as Write Roman Rhythmic dictation

4 measures. Using

values and time
signatures from
levels 1 -8
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THEORY (AURAL) or EAR TRAINING: Level Prep and
Level 1

Intervals Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions

None None None None None
Identify interval None None None Identify which
heard: rhythm pattern you
Step, skip (24, 3rd) hear:

(multiple choice
Ascending question, 2

patterns given)

Level Prep: No Aural Exam

Level 1:
(All examples will be played three times.)

Intervals: Identify intervals as step or skip (2" or 3. Will be played as
melodic and harmonic interval.

Example: The interval is: a) step (2"%) or b) skip (3')

Rhythm:  Given two notated rhythm patterns in 4/4, identify the pattern
played. The pattern may include the following rhythmic values:

.

Example:

Aﬂg [9

]
)
]

L (e Sl S G
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THEORY (AURAL) or EAR TRAINING:

Level 2

Intervals Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions
Identify interval None Identify 5-finger None Identify which
heard: pattern as major or rhythm pattern you
2nd, 3rd, or 5th minor hear:
(multiple choice
Ascending guestion, 2 patterns
given)
Level 2:

(Al examples will be played three times.)

Intervals: Identify intervals as 24, 3", or 5. Will be played as melodic and harmonic interval.

Example: The interval is: a) 2@ b) 3 c)5th

Scales: Identify a 5-finger pattern as major or minor. Will be played ascending and descending,

legato, at a moderate tempo.

Example: The pattern is: a) major b)minor

Rhythm: Given two notated rhythm patterns in 2/4, 3/4, or 4/4, identify the pattern played. The pattern

may include the following rhythmic values:

J.

Example:

e oo

B||2f' {r r
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THEORY (AURAL) or EAR TRAINING: Level 3

Intervals Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions
Identify interval Identify triad as Identify 5-finger None Identify which

heard:
2nd, 3rd' 4Ih or 5Ih

major or minor

pattern as major or
minor

rhythm pattern you
hear:
(multiple choice

Ascending question, 2
patterns given)
all previous values
plus and tie
Level 3:

(Al examples will be played three times.)

Intervals:

Chords:

Scales:

Example: The interval is: a) 2" b) 3 ¢)5th

Example: The chord is: a) major b)minor

legato, at a moderate tempo.

Rhythm:

Example: The pattern is: a) major b)minor

may include the following rhythmic values:

dide

Example

Allzr ¢

T 4

r T

T

Identify intervals as 24, 31, 4t or 51, Will be played as melodic and harmonic interval.

Identify a triad (chord) as major or minor. Will be played as broken triad (melodic) followed
by a block triad (harmonic).

Identify a 5-finger pattern as major or minor. Will be played ascending and descending,

Given two notated rhythm patterns in 2/4, 3/4, or 4/4, identify the pattern played. The pattern

|

L N L S S
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THEORY (AURAL) or EAR TRAINING: Level 4

Intervals

Chord Scales and Cadences / Rhythm
Quality | Key Signature | Chord
Progressions

Identify interval Identify Identify 5-finger Identify | vs V7 Identify which rhythm
heard: triad as pattern as major (CGF) pattern you hear:
2nd 3rd 4th 5 gth | major or | or minor (multiple choice question,
minor 3 patterns given)
Ascending
I
Level 4:

(All examples wi

Intervals:

Chords:

Scales:

Cadences:

Rhythm:

Il be played three times.)
Identify intervals as 24, 31, 4t 5t or 6t Will be played as melodic and harmonic interval.
Example: The interval is: a) 34 b) 4" ¢) 6t

Identify a triad (chord) as major or minor. Will be played as broken triad (melodic) followed
by a block triad (harmonic).

Example: The chord is: a) major b) minor

Identify a 5-finger pattern as major or minor. Will be played ascending and descending,
legato, at a moderate tempo.

Example: The pattern is: a) major b) minor
Identify the chord as either a | chord (tonic) or a V7 chord (dominant). The V7 chord will be
played in first inversion (see Written Theory section for example). Each example will be
played as a broken chord, follows immediately by a block chord. Examples will be from the
keys of C, G, or F.
Example: The chord is: a) tonic, | b) dominant, V7

Given three notated rhythm patterns in 2/4, 3/4, or 4/4, identify the pattern played. The
pattern may include the following rhythmic values:

J‘J_J;&%tiemd -

Example

o o S O AR
A (O g 0 Y S
N 8 A A St s 1 S
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THEORY (AURAL) or EAR TRAINING: Level 5

Intervals Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions
Identify interval Identify triad as 1. Identify 5-finger Identify I, IV, or V7 Identify which

heard:
2nd, 3rd, 4th, 5th, Gth,

major or minor

pattern as major or
minor

(White key majors)

rhythm pattern you
hear:

7, 8th

(multiple choice

2. Identify melody question, 3

Ascending as a major or minor patterns given)
all previous values
plus:
g g
Level 5:

(All examples wi

Intervals:
interval.

Chords:

Scales:

Cadences:

Rhythm:

Il be played three times.)

Identify intervals as 214, 3, 4th 5th gth 7t or 8, Will be played as melodic and harmonic

Example: The interval is: a) 34 b) 4t ¢) 7t

Identify a triad (chord) as major or minor. Will be played as broken triad (melodic) followed
by a block triad (harmonic).

Example: The chord is: a) major b) minor

1. Identify a 5-finger pattern as major or minor. Will be played ascending and descending,
legato, at a moderate tempo.

Example: The pattern is: a) major b) minor

2. ldentify a melody as major or minor. Will be played legato, at a moderato tempo, 4-8
measures in length.

Example: The melody is: a) major b) minor
Identify the chord as either a | chord (tonic) or a IV chord (subdominant) or a V7 chord
(dominant). The V7 chord will be played in the first inversion; the IV chord will be played in
second inversion (see Written Theory section for example). Each example will be played as
a broken chord, followed immediately by a block chord. Examples will be from the keys of C,
D,E,F,G,A orB.
Example: The chord is: a) tonic, | b) subdominant, IV c) dominant, V7

Given two notated rhythm patterns in 2/4, 3/4, or 4/4, identify the pattern played. The pattern
may include the following rhythmic values:

e o
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Example

SR 3 (S (N VIR 1 (O ] (S G

st g it r T |
R 3 N S A1 S 10 A R S R
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THEORY (AURAL) or EAR TRAINING: Level 6

Intervals

Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions

Identify interval

Identify triad as 1. Identify scale as | Identify I, IV, or V7 Identify which

heard: major, minor, or major or harmonic (major or minor rhythm pattern you
2nd 3rd 4th 5 gth | diminished minor example) hear:
7th, 81, m2, m3 (multiple choice
2. ldentify melody question, 3
Ascending as a major or minor patterns given)
all previous values
plus 3
Level 6:

(All examples wi

Intervals:

Il be played three times.)

Identify intervals as 21, 34, 4th 5th gth 7t 8th 'm2 m3. Will be played as melodic and

harmonic interval.

Chords:

Scales:

Cadences:

Example: The interval is: a) m2 b) m3 c¢) 4t

Identify a triad (chord) as major, minor, or diminished. Will be played as broken triad
(melodic) followed by a block triad (harmonic).

Example: The chord is: a) major b) minor c) diminished

1. Identify a scale as major or harmonic minor. Will be played ascending and descending,
legato, at a moderate tempo.

Example: The scale is: a) major b) harmonic minor

2. Identify a melody as major or minor. Will be played legato, at a moderato tempo, 4-8
measures in length.

Example: The melody is: a) major b) minor
Identify the chord as either a | chord (tonic) or a IV chord (subdominant) or a V7 chord
(dominant). The V7 chord will be played in the first inversion; the IV chord will be played in
second inversion (see Written Theory section for example). Each example will be played as
a broken chord, followed immediately by a block chord. Examples will be from the keys of C,
D,E,F, G A Borc,d, e, fg,a,b,

Example: The chord is: a) tonic, | b) subdominant, IV c) dominant, V7
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Rhythm: Given two notated rhythm patterns in 2/4, 3/4, or 4/4, identify the pattern played. The pattern
may include the following rhythmic values:

' ' %tieHJ - b T

3

Example
“wheorr it ot e e
L G 1 A 4 ) G

e

Moo ror ro
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THEORY (AURAL) or EAR TRAINING: Level 7

Intervals Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions
Identify interval Identify triad as 1. Identify scale as | Identify I, IV, or V7 Identify which
heard: major, minor, major or harmonic (major or minor rhythm pattern you
M2, m2, M3, m3, diminished, or minor example) hear:
P4, P5, M6, m6, augmented (multiple choice
M7, m7, P8 2. Identify melody question, 3
as major or minor patterns given)
Ascending
all previous values
may be in:
8§
Level 7:

(All examples wi

Intervals:

Il be played three times.)

Identify intervals as M2, m2, M3, m3, P4, P5, M6, m6, M7, m7, or P8. Will be played as

melodic and harmonic interval.

Chords:

Scales:

Cadences:

Example: The interval is: a) M3 b) P4 ¢) m3

Identify a triad (chord) as major, minor, diminished, or augmented. Will be played as broken
triad (melodic) followed by a block triad (harmonic).

Example: The chord is: a) major b) minor c) diminished d) augmented

1. Identify a scale as major or harmonic minor. Will be played ascending and descending,
legato, at a moderate tempo.

Example: The scale is: a) major b) harmonic minor

2. Identify a melody as major or minor. Will be played legato, at a moderato tempo, 4-8
measures in length.

Example: The melody is: a) major b) minor
Identify the chord as either a | chord (tonic) or a IV chord (subdominant) or a V7 chord
(dominant). The V7 chord will be played in the first inversion; the IV chord will be played in
second inversion (see Written Theory section for example). Each example will be played as
a broken chord, followed immediately by a block chord. Examples will be from the keys of c,
d, e f, g ab.

Example: The chord is: a) tonic, | b) subdominant, IV c) dominant, V7
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Rhythm: Given two notated rhythm patterns in 2/4, 3/4, or 4/4, 3/8, or 6/8, identify the pattern played.
The pattern may include the following rhythmic values:

BT Sy D i

Example

S —
S S S S S A
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THEORY (AURAL) or EAR TRAINING: Level 8

Intervals Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions
Identify interval Identify triad as 1. Identify scale as | Identify I, IV, or V7 Identify which
heard: major, minor, major or harmonic (major or minor rhythm pattern you
M2, m2, M3, m3, diminished, or minor example) hear:
P4, P5, M6, m6, augmented (multiple choice
M7, m7, P8 2. Identify melody question, 3
as major or minor patterns given)
Ascending
all previous values
plus
&
Level 8:

(All examples wi

Intervals:

Il be played three times.)

Identify intervals as M2, m2, M3, m3, P4, P5, M6, m6, M7, m7, or P8. Will be played as

melodic and harmonic interval.

Chords:

Scales:

Cadences:

Example: The interval is: a) M3 b) P5 ¢) m7

Identify a triad (chord) as major, minor, diminished, or augmented. Will be played as broken
triad (melodic) followed by a block triad (harmonic).

Example: The chord is: a) major b) minor c) diminished d) augmented

1. Identify a scale as major or harmonic minor. Will be played ascending and descending,
legato, at a moderate tempo.

Example: The scale is: a) major b) harmonic minor

2. ldentify a melody as major or minor. Will be played legato, at a moderato tempo, 4-8
measures in length.

Example: The melody is: a) major b) minor
Identify the chord as either a | chord (tonic) or a IV chord (subdominant) or a V7 chord
(dominant). The V7 chord will be played in the first inversion; the IV chord will be played in
second inversion (see Written Theory section for example). Each example will be played as
a broken chord, followed immediately by a block chord. Examples will be from any major or
minor key.

Example: The chord is: a) tonic, | b) subdominant, IV c) dominant, V7
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Rhythm:

Given two notated rhythm patterns in 2/4, 3/4, 4/4, 3/8, 6/8, or 5/4 identify the pattern played.
The pattern may include the following rhythmic values:

ched e e

Example

S i o o Y S (R Gl A O R

Swgerr et e

— L — | \

C | | R
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THEORY (AURAL) or EAR TRAINING: Level 9

Intervals Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions
Identify interval Identify triad as 1. Identify scale as | Write the Roman Identify which

heard: major, minor,
M2, m2, M3, m3, diminished, or
P4, P5, M6, m6, augmented
M7, m7, P8

Ascending or

major or harmonic
minor

2. Identify melody
as major or minor

numeral of the
chord you hear (I,
IV, V7); major
example; scale
played for context

rhythm pattern you
hear:

(multiple choice
guestion, 3
patterns given)

descending all previous values
plus
Coer
Level 9:

(All examples wi

Intervals:

Il be played three times.)

Identify intervals as M2, m2, M3, m3, P4, P5, M6, m6, M7, m7, or P8. Will be played as

melodic and harmonic interval. Example played may be ascending OR descending.

Chords:

Scales:

Cadences:

Example: The ascending interval is: a) M3 b) P5 ¢) m7
Example: The Descending interval is : a) P4 b) M6 c¢) M7

Identify a triad (chord) as major, minor, diminished, or augmented. Will be played as broken
triad (melodic) followed by a block triad (harmonic).

Example: The chord is: a) major b) minor c) diminished d) augmented

1. Identify a scale as major or harmonic minor. Will be played ascending and descending,
legato, at a moderate tempo.

Example: The scale is: a) major b) harmonic minor

2. Identify a melody as major or minor. Will be played legato, at a moderato tempo, 4-8
measures in length.

Example: The melody is: a) major b) minor
Write the Roman numeral of the chord you hear: | chord (tonic), IV chord (subdominant) or
V7 chord (dominant). The V7 chord will be played in first inversion; the 1V chord will be
played in second inversion (see Written Theory section for example). A scale will be played
first, for context. Each example will be played as a broken chord, followed immediately by a

block chord. Examples will be from any major key. Write chord as I, IV, or V7.

Example: The chord is:
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Rhythm: Given two notated rhythm patterns in 2/4, 3/4, 4/4, 3/8, 6/8, or 5/4 identify the pattern played.
The pattern may include the following rhythmic values:

Jdd o %tiem- - J}vmﬁ
CEEr

Example
SE o S A R
i 1 ) v v e R

wgrerrer rorgrarr e
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THEORY (AURAL) or EAR TRAINING: Level 10

Intervals Chord Quality | Scales and Cadences / Rhythm
Key Signature Chord
Progressions
Identify interval Identify triad as 1. Identify scale as | Write the Roman Identify which

heard: major, minor,
M2, m2, M3, m3, diminished, or
P4, P5, M6, m6, augmented
M7, m7, P8

Ascending or

major or harmonic
minor

2. Identify melody
as major or minor

numeral of the
chord you hear (I,
IV, V7); major or
minor example;
scale played for

rhythm pattern you
hear:

(multiple choice
guestion, 3
patterns given)

context

descending all previous values
plus:
Level 10:

(All examples wi

Intervals:

Il be played three times.)

Identify intervals as M2, m2, M3, m3, P4, P5, M6, m6, M7, m7, or P8, or diminished 5™ (dim.

5). Will be played as melodic and harmonic interval. Example played may be ascending OR descending.

Chords:

Scales:

Cadences:

Example: The ascending interval is: a) M3 b) P5 c) dim 5
Example: The Descending interval is : a) P4 b) M6 c) M7

Identify a triad (chord) as major, minor, diminished, or augmented. Will be played as broken
triad (melodic) followed by a block triad (harmonic).

Example: The chord is: a) major b) minor c) diminished d) augmented

1. Identify a scale as major or harmonic minor. Will be played ascending and descending,
legato, at a moderate tempo.

Example: The scale is: a) major b) harmonic minor

2. Identify a melody as major or minor. Will be played legato, at a moderato tempo, 4-8
measures in length.

Example: The melody is: a) major b) minor
Write the Roman numeral of the chord you hear: | chord (tonic), IV chord (subdominant) or
V7 chord (dominant). The V7 chord will be played in first inversion; the IV chord will be
played in second inversion (see Written Theory section for example). A scale will be played
first, for context. Each example will be played as a broken chord, followed immediately by a
block chord. Examples will be from any major key. Write minor chords as |, iv, or V7.

Example: The chord is:
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Rhythm: Given two notated rhythm patterns in 2/4, 3/4, 4/4, 3/8, 6/8, or 5/4 identify the pattern played.
The pattern may include the following rhythmic values:

Lot e - L) W

Example

N — )

“whertor T o T ocrerert o
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THEORY (AURAL) or EAR TRAINING: Level 11

Intervals

Chord Quality

Scales and
Key Signature

Cadences /
Chord
Progressions

Rhythm

Identify interval
heard:

Identify chords as
V7 or maj7

1. Identify scale as
major or harmonic

Write the Roman
numerals for the

Rhythmic dictation

M2, m2, M3, m3, minor chord progression 2 measures, using
P4, P5, M6, m6, you hear (using I, values and time
M7, m7, P8, dim. 2. Identify melody | IV, V7), major only | signatures from
5,aug 4 as major or minor levels 1-4
Ascending or
descending
Level 11:

(All examples will be played three times.)

Intervals:

Identify intervals as M2, m2, M3, m3, P4, P5, M6, m6, M7, m7, P8, diminished 5% (dim. 5), or

augmented 4% (aug 4). Will be played as melodic and harmonic interval. Example played may be ascending

OR descending.

Chords:

Example: The ascending interval is: a) M3 b) P5 c) dim5

Example: The Descending interval is : a) aug 4 b) M6 c) M7

followed by a block chord (harmonic).

Scales:

Example: The chord is: a) V7

legato, at a moderate tempo.

Example: The scale is: a) major

b) maj7

b) harmonic minor

Identify a chord either a V7 or maj7 chord. Will be played as a broken chord (melodic)

1. Identify a scale as major or harmonic minor. Will be played ascending and descending,

2. ldentify a melody as major or minor. Will be played legato, at a moderato tempo, 4-8
measures in length.

Cadences:

Example: The melody is:

a) major

b) minor

Write the Roman numeral of the chord you hear: | chord (tonic), IV chord (subdominant) or

V7 chord (dominant). The V7 chord will be played in first inversion; the IV chord will be
played in second inversion (see Written Theory section for example). A scale will be played
first, for context. Each example will be played as a broken chord, followed immediately by a
block chord. Examples will be from any major key. Write minor chords as |, IV, or V7.

Example: The chord is:
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Rhythm: A two-measure rhythm will be played (using a single pitch, with one measure counted off

before beginning). Notate the rhythm you hear below. The meter will be given, and may be
2/4, 3/4, or 4/4. The pattern may include the following rhythmic values:

LJ_J;& %tie, m T

Example

4 | |
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THEORY (AURAL) or EAR TRAINING: Level 12

Intervals

Chord Quality

Scales and
Key Signature

Cadences /
Chord
Progressions

Rhythm

Identify interval
heard:

M2, m2, M3, m3,
P4, P5, M6, m6,
M7, m7, P8, dim.
5,aug 4

Ascending or
descending

Identify chords as
V7, maj7, or m7

1. Identify scale as
major, harmonic
minor, natural
minor, or melodic
minor

2. Identify melody
as major or minor

Write the Roman
numerals for the
chord progression
you hear (using I,
IV, V7), major or
minor

Rhythmic dictation

4 measures, using
values and time
signatures from
levels 1-8

Level 12:

(All examples will be played three times.)

Intervals:

Identify intervals as M2, m2, M3, m3, P4, P5, M6, m6, M7, m7, P8, diminished 5% (dim. 5), or

augmented 4% (aug 4). Will be played as melodic and harmonic interval. Example played may be ascending

OR descending.

Chords:

Example: The ascending interval is: a) M3 b) P5 c) dim5

Example: The Descending interval is : a) aug 4 b) M6 c) M7

followed by a block chord (harmonic).

Scales:

Example: The chord is: a) V7

legato, at a moderate tempo.

Example: The scale is: a) major

b) harmonic minor

b) maj7 ¢) m7

C) nat. minor

Identify a chord either a V7, maj7, or m7 chord. Will be played as a broken chord (melodic)

1. Identify a scale as major or harmonic minor. Will be played ascending and descending,

d) mel. minor

2. ldentify a melody as major or minor. Will be played legato, at a moderato tempo, 4-8
measures in length.

Cadences:

Example: The melody is:

a) major

b) minor

Write the Roman numeral of the chord you hear: | chord (tonic), IV chord (subdominant) or

V7 chord (dominant). The V7 chord will be played in first inversion; the IV chord will be

played in second inversion (see Written Theory section for example). A scale will be played
first, for context. Each example will be played as a broken chord, followed immediately by a
block chord. Examples will be from any major or minor key. Write major example as I, IV, or
V7; write minor example as |, iv, or V7

Example: The chord progression is:
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Rhythm:

A four-measure rhythm will be played (using a single pitch, with one measure counted off
before beginning). Notate the rhythm you hear below. The meter will be given, and may be
2/4, 3/4, 4/4, 5/4, 3/8, or 6/8. The pattern may include the following rhythmic values:

Jddot - -l )T m

Example

ng
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SIGHTPLAYING

General Guidelines:

The Sightplaying Summary Chart and the contents of each level were
designed to complement the Keyboard Skills requirements, i.e. a student who
Is preparing Keyboard Skills at level 6 will find that Sightplaying at level 6 is
achievable and comparable. In most cases, Sightplaying at any particular
level will include Keyboard Skills elements from two levels lower.

Sightplaying levels do not correlate with any particular method book levels or
any particular sight playing series. The levels do provide a smooth and logical
progression of achievement, using small incremental steps from level to level.

At each level, there are one or two pieces for the student to look over for 30-
60 seconds.

The evaluation sheet will allow for comments on pitch accuracy, rhythmic
accuracy and continuity (steady pulse), and other musical elements
(dynamics, articulation, pedal, etc.).

Original pieces composed by Lai Ping Jean Ho
Copyright 2026 IMTA
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study time will be provided before playing.

SIGHTPLAYING Summary Chart

1 No verbal questions will be asked at any level. A short period of

Level | Pitch Range Intervals Key Sign Rhythmic Symbols / | General
and/or and/or Scale | Elements Terms
Chords Patterns
Prep Non-staff notes: n/a n/a n/a Hands separate
up, down, same examples, non-
staff (up, down,
f same)
Level 1 ; 2nd, 3rd n/a 2 measures p, f Hands separate
é 2 o examples, in
r O middle C
9 2 o position
Level 2 0 _ 2nd, 3rd n/a 4 measures staccato Hands separate
'fg — . or melody
J 2 f divided between
hands; C, G 5-
_ — finger patterns
7o 3
4 -
(as measure rest)
Level 3 ] _ 2nd, 3rd n/a 4 measures mf Easy hands
) — mp together; C, G 5-
D] slur finger patterns
Fo——
Level 4 2nd 3rd) 5th n/a 4 measures sharp Easy hands
ﬁ flat together: C,G,F
tie fermata 5-finger patterns
L o
Level 5 © 2nd  3rd, 4th, n/a 8 measures natural May include
ﬁ 5th rit. block or broken
- accent triads; any major
major and cresc. 5-finger pattern
gl: minor triads dim.
e
Level 6 ° 2nd, 3rd. 4t C,GF 8 measures ff, pp, 8va May include
: é 5th, gth block or broken
triads; any major
. major and ' or minor 5-finger
> minor triads - pattern; | and V7
° chords
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Level 7 ° 2nd, 3rd. 4t C,G,F,D,A E | 12 measures No new May include
(!} 5th gth, 7t block or broken
' 8th . triads; any major
s |5 or minor 5-finger
=¥ major and pattern; I, IV,
© minor triads and V7 chords
Level 8 © 2,3,45,6,78 | C,GF,DAE 12 measures accel. All previous
é , m2, m3 c,g,f,dae a tempo elements
3
- major and l
. minor triads;
° plus
inversions
Level 9 o M2, m2, M3, | C,G,F,D,AE,B 12 measures poco rit. All previous
— m3, P4, P5, | c,g,f,d,aeb sfz elements
é M6, m6, M7,
m7, P8 7'373’
*gi: Major,
- minor, dim.
d Triads, plus
inversions
Level 10 ° M2, m3, M3, | C,G,F,D,A,E,B 16 measures molto rit. May include
— m3, P4, P5, | c,g,f,daeb D.C. al Fine | accompaniment
é M6, m6, M7, 2 patterns (Alberti,
m7, P8 waltz, march)
> | Major, EEE
— minor, dim. J
e Triads, plus
inversions
Level 11 o M2, m3, M3, | All majors and 16 measures sempre, All previous
= m3, P4, P5, | minors subito elements
{&y————— | M6, m6, M7,
% M. me g g
K Major,
— minor, dim.
. Triads, plus
inversions
Level 12 o M2, m3, M3, | All majors and 16 measures tenuto All previous
= m3, P4, P5, | minors elements
A M6, m6, M7, | Possible
3 m7, P8 6modul at D_l
from the tonic
5 5! Major, key to related
_— minor, dim. keys like
§ Triads, plus | subdominant,
inversions; dominant, or
V7 and relative
inversions major/minor
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SIGHTPLAYING: Level Prep.

Example:

A. Start on any white key, using right hand.

+
+

r
1

B. Start on any white key, using left hand.

Trr
2
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SIGHTPLAYING: Level 1

Example:
g 1 Soft Waves
A4
%- =
p
Loud Waves
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SIGHTPLAYING: Level 2

Example:

. Skips and Steps
- -
D4 Z

o) -

1. J 1
. -
)4 - -
—
P
Just Skips

0
A2 - - ! -
D4

o

2.
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SIGHTPLAYING: Level 3

Example:
Skipping Stones
A 3
6t - 1
mp—
]
2% ¢ r o
S
Loud Steps, Soft Steps
‘9 2
mp S
7 J | [ = | | \ai'
5 | I | 1
mf
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SIGHTPLAYING: Level 4

Example:
Old Clock Tower
A 4 2
= ¢ ¢
@ ©
mf T— —— P

ii
1

)

Y~

AN
AN

fv
5 Copy Cat
0
- " ) -
G4 :
S
1 e T SSUUR
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SIGHTPLAYING: Level 5

Jumping Beans

1
D g |
< < Vi b
< < - s
DEE £, B .
2 N N
D y J - Y 2 V]
7K P [ P [ P
! | |
5 3
£ N N N N
[ ﬁ < y < < < -
= e P8 bS P R— PS &
r J e 7S
f rit.
AQ'_ﬁ N E L9 E AN z AN
. Y 2 - r 2 Y ] r 2 r 2 r r
A s P& ¢ < b b <
L) L) I

VA




SIGHTPLAYING: Level 6

Example:
X Little Dance
N
D ) £ g
J P
o B - £ o~ g < ¥ T
) o~ = y3
1 I : : 2
3
5
]
-
| — 4 ¢
“ s S . S—
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SIGHTPLAYING: Level 7

Example:

101



